
The Miracle 
Worker 
AUDITION	PACKET	

	

FIRST	AUDITIONS:	
Monday,	October	17th	&	Tuesday,	October	18th	

Audition	slots	begin	at	4:00	
in	the	Upstairs	Theatre	

	

CALLBACKS:	
Due	to	YAMO	performances	the	callbacks	will	be	spread	out. 

Small	groups	Wednesday,	October	19th	-	Friday,	October	21st	

Saturday,	October	22nd	from	11-4	
	

FIRST	REHEARSAL:	
Monday,	October	24th	

	

PERFORMANCES:	
December	15,	16,	and	17	 	



THE AUDITIONS: 
NOTES: 

• There is a new policy in place this year that requires a minimum of 90% attendance 
at rehearsals for certain lead roles. Roles that this applies to are marked with an *. 
 

• Prepare to read 1 monologue and 1 dialogue from this packet. Ideally you are 
choosing a character that you want to play or one that can showcase your particular 
strengths for this production.  
 

• It is not required that you be memorized although it would be a good idea. At the 
very least know the lines well enough that you’re not stuck with your head in the script. 

 
• Each time slot will be for four people to audition. You don’t need to know anyone that 

signs up in the same time slot. A partner will be available to read other lines in the 
dialogue. 

 
• Be prepared to be stopped before you are finished. 

 
• You may receive some direction or redirection during your audition. 

 
• I highly recommend that you read the play before you audition. Perusal scripts are 

available to checkout from Mr. Carney or Mr. Herbert behind the Upstairs Theatre. 
Please read and return within two days. 

 

YOU MUST DO THE FOLLOWING THINGS BEFORE 
YOUR AUDITION: 

 
1. Sign-up for an audition slot. Do this sooner rather than later. I can add more 

slots at the end of each day if they fill. 
 

2. Complete the online information form. 
Do this by Monday, October 17th 

 
3. Bring your completed, signed conflict sheet with you to your 

audition. 
Check with your parents/guardians as to your availability.  Bring this signed Master 
Conflict Sheet, on which you should note any and all potential conflicts, with you to your 
audtion. Please be aware that not everyone will be called to every rehearsal but 
attendance during technical rehearsals and performances is mandatory for all.  



The Miracle Worker 
Master Conflict Schedule 

 
Monday 10/24  4:00-6:30  FIRST REHEARSAL  
Tuesday 10/25  3:45-6:30  
Wednes 10/26  3:45-6:30  
Thursday 10/27  3:45-6:30  
Friday 10/28  3:45-6:30  
Saturday 10/29  10:00-4:00  
Monday 10/31  4:00-6:00  
Tuesday 11/1   3:45-6:30  
Wednes 11/2   3:45-6:30  
Thursday 11/3   3:45-6:30  (Fresh/Soph Production) 
Friday 11/4   3:45-6:30  (Fresh/Soph Production) 
Saturday 11/5   10:00-4:00  (Fresh/Soph Production) 
Monday 11/7   3:00-6:30  
Tuesday 11/8   3:45-6:30  
Wednes 11/9   3:45-6:30    
Thursday 11/10  3:45-6:30  
Friday 11/11  NONE  Veteran’s Day 
Saturday 11/12  NONE  
Monday 11/14  3:00-6:30  
Tuesday 11/15  3:45-6:30  
Wednes 11/16  3:45-6:30  
Thursday 11/17  3:45-6:30  
Friday 11/18  3:45-6:30  
Saturday 11/19  10:00-4:00  
Monday 11/21  4:00-6:30  
Tuesday 11/22  3:45-6:30  
Wednes 11/23  NONE  Thanksgiving Break 
Thursday 11/24  NONE  Thanksgiving Break 
Friday 11/25  NONE  Thanksgiving Break 
Saturday 11/26  NONE  Thanksgiving Break  (Maybe?) 
Monday 11/28  2:20-6:30 
Tuesday 11/29  3:45-6:30 
Wednes 11/30  3:45-6:30 
Thursday 12/1   3:45-6:30 
Friday 12/2   3:45-6:30 
Saturday 12/3   10:00-4:00  
 
Monday 12/5   3:00-8:00  
Tuesday 12/6   3:45-8:00  
Wednes 12/7   3:45-8:00  
Thursday 12/8   3:45-8:00  
Friday 12/9   3:45-8:00  
Saturday 12/10   9:00-6:00 Technical Rehearsal 
Monday 12/12  3:00-10:00  Dress Rehearsal 
Tuesday 12/13  3:45-10:00  Dress Rehearsal  
Wednes 12/14  3:45-10:00  Final Dress Rehearsal 
Thursday 12/15  2:00 Call  4:00 Start  
Friday 12/16  6:00 Call  7:30 Start & In-School Performance??? 
Saturday 12/17  6:00 Call  7:30 Start  

  

NO CONFLICTS 
PERMITTED 



CHARACTER DESCRIPTIONS: 
(Many thanks to Claire Turvill for putting these together) 

 
 

Annie Sullivan*: Helen’s teacher, early 20s, she is a strong female-role and determined to 
connect with Helen. Her determination allows the Keller’s insistence to baby Helen not get in her 
way.  She has a difficult past and this affects the way she pushes Helen to succeed. Was once 
blind herself. Annie will be involved in intense physical scenes with Helen.  
 
Helen*: The famous, deaf, blind, and mute, Helen Keller, is about 8-11 years old. She is 
incredibly smart and has a very sassy attitude - trapped in her own world since she has no form 
of expression other than grunts and tantrums. Her family lets her get away with throwing 
tantrums and needing attention - she uses this to her advantage especially once Annie arrives. 
Helen will be involved in intense physical scenes with Annie.  
 
Kate*: Helen’s mother, age 30-40. She is distressed by Helen’s disability and babies Helen in 
order to avoid tantrums and try to make herself feel better. She is extremely devoted to her 
husband (Keller). And she wants to give Helen any chance she can get.  
 
Keller*: Helen’s father - Captain Arthur Keller, age 40-50. He is a confederate captain who is 
also the second cousin once removed of Robert E Lee. He is a stern man, who is devoted to his 
family, but often gets into arguments with his son (James), and struggles to connect with Helen.  
 
James*: Keller’s son, Helen’s step-brother, late teens-early 20s. He often gets into arguments 
with Keller, believes Helen is mentally defective, and is described as lazy. 
 
Aunt Ev: Helen’s aunt, 30-50. She is talkative and opinionated.  
 
A Doctor: The Keller’s doctor who helps aid Helen’s fever when she was a baby. 
 
Anagnos: Annie’s instructor at the Perkins Institution for the Blind, 50-60, Greek. A kind man 
who cares very much for Annie.  
 
Martha: A playmate of Helen’s, 8-12 
 
Percy:  A playmate of Helen’s, 8-12 
 
Viney: A servant of the Keller’s, works in the house to clean and prepare meals.  
 
Jimmie: Annie’s brother, 6-10, died when he was young. Haunts Annie in visions. 
 

  



AUDITION PIECES 
(Many thanks to Claire Turvill for putting these together) 

 
 

MONOLOGUES: 
 

ANNIE: You want to send Helen to an asylum? I grew up in such an asylum. The state 
almshouse. Rats--why, my brother Jimmie and I used to play with the rats because we didn’t 
have toys. Maybe you’d like to know what Helen will find there, not on visiting days? One ward 
was full of the--old women, crippled, blind, most of them dying, but even if what they had was 
catching there was nowhere else to move them, and that’s where they put us. There were 
younger ones across the hall, prostitutes mostly, with T.B., and epileptic fits. Some just had the 
D.T.’s. The youngest were in another ward to have babies they didn’t want, they started at 
thirteen, fourteen. They’d leave afterwards, but the babies stayed and we played with them, 
too, but not many of them lived. The first year we had eighty, seventy died. The room Jimmie 
and I played in was the deadhouse, where they kept the bodies till they could dig the graves.  
 
KATE: Hush. Don’t you cry now, you’ve been trouble enough. Call it acute congestion, indeed, 
I don’t see what’s so cute about a congestion, just because it’s yours? We’ll have your father 
run an editorial in his paper, the wonders of modern medicine, they don’t know what they’re 
curing even when they cure it. Men, men and their battle scars, we women will have to-- (but 
she breaks off, puzzled, moves her fingers before the baby’s eyes) Will have to--Helen? (Now 
she moves her hand quickly) Helen. (She snaps her fingers at the baby’s eyes twice, and her 
hands falter; after a moment she calls out loudly.) Captain. Captain, will you come-- (but she 
stares at the baby, and her next call is directly at her ears) Captain! 
 
KELLER: Katie, I will not have it! Now you did not see when that girl after supper tonight went 
to look for Helen in her room--The child practically climbed out of her window to escape from 
her! What kind of teacher is she? I thought I had seen her at her worst this morning, shouting at 
me, but I come home to find the entire house disorganized by her--Helen won’t stay one 
second in the same room, won’t come to the table with her, won’t let herself be bather or 
undressed or put to bed by her, or even by Viney now, and the end result is that you have to do 
more for the child than before we hired this girl’s services! From the moment she stepped off 
the train she’s been nothing but a burden, incompetent, impertinent, ineffectual, immodest--
shall I go on? 
 
ANAGNOS: --who could do nothing for the girl, of course. It was Dr. Bell who thought she 
might somehow be taught. I have written the family only that a suitable governess, Miss. Annie 
Sullivan, has been found here in Boston and will come. It will no doubt be difficult for you there, 
Annie. But it has been difficult for you at school too, hm? Gratifying, yes, when you came to us 
and could not spell your name, to accomplish so much in a few years, but always an Irish 
battle. For independence. This is my last time to counsel you, Annie, and you do lack some--by 
some I mean all--what, tact or talent to bend. To others. And what has saved you on more than 
one occasion here at Perkins is that there was nowhere to expel you to. 
 



 
HELEN:  This is not a speech. Rather, this is a description of a pantomime sequence to be 
performed instead of reading a speech. A table and chairs will be provided. Be creative and 
specific with this. Let it build. Remember that Helen is deaf and blind but should still vocalize 
and open her eyes. 
She enters the dining room with eager anticipation, finds the table and feels around looking for 
food or people. finding nothing, she grows increasingly frustrated until she collapses to the floor 
in something of a tantrum. Just when it appears all is lost, she discovers her stuffed animal and 
see finds some comfort and peace. 
 
 
 
 
 

DIALOGUES: 
 
 
 
 
 

KELLER and KATE: 
 
KATE: Well? 
KELLER: She’s very rough, Katie. 
KATE: I like her, Captain. 
KELLER: Certainly rear a peculiar kind of young woman in the north. How old is she? 
KATE: (Vaguely) Ohh-- Well, she’s not in her teens, you know. 
KELLER: She’s only a child. What’s her family like, shipping her off alone this far? 
KATE: I couldn’t learn. She’s very closemouthed about some things. 
KELLER: Why does she wear those glasses? I like to see a person’s eyes when I talk to-- 
KATE: For the sun. She was blind. 
KELLER: Blind. 
KATE: She’s had nine operations on her eyes. One just before she left.  
KELLER: Blind, good heavens, do they expect one blind child to teach another? Has she 
experience at least, how long did she teach there? 
KATE: She was a pupil. 
KELLER: (Heavily) Katie, Katie. This is her first position? 
KATE: (Bright voice) She was valedictorian-- 
KELLER: Here’s a houseful of grownups can’t cope with the child, how can an inexperienced 
half-blind Yankee schoolgirl manage her? 
 
 
 
 



 
KELLER and JAMES: 
 
JAMES: --no, but shouldn’t we give the devil his due, Father? The fact is we lost the South two 
years earlier when he outthought us behind Vicksburg. 
KELLER: Outthought is a peculiar word for a butcher. 
JAMES: Harness maker, wasn’t he? 
KELLER: I said butcher, his only virtue as a soldier was numbers and he led them to slaughter 
with no more regard than for so many sheep. 
JAMES: But even if in that sense he was a butcher, the fact is he-- 
KELLER: And a drunken one, half the war. 
JAMES: Agreed, Father. If his own people said he was I can’t argue he-- 
KELLER: Well, what is it you find to admire in such a man, Jimmie, the butchery or the 
drunkenness? 
JAMES: Neither, Father, only the fact that he beat us. 
KELLER: He didn’t. 
JAMES: Is it your contention we won the war, sir? 
KELLER: He didn’t beat us at Vicksburg. We lost Vicksburg because Pemberton gave Bragg 
five thousand of his cavalry and Loring, whom I knew personally for a nincompoop before you 
were born, marched away from Champion’s Hill with enough men to have held them, we lost 
Vicksburg by stupidity verging on treason.  
JAMES: I would have said we lost Vicksburg because Grant was one thing no Yankee general 
was before him-- 
KELLER: Drunk? I doubt it.  
JAMES: Obstinate. 
 
 
KATE and KELLER 
 
KATE: (To Helen:) Helen, Helen, you’re not to do such things, how can I make you understand-- 
KELLER: (Hoarsely) Katie. 
KATE: How can I get it into your head, my darling, my poor-- 
KELLER: Katie, some way of teaching her an iota of discipline has to be-- 
KATE: (Flaring) How can you discipline an afflicted child? Is it her fault? 
KELLER: I didn’t say it was her fault. 
KATE: Then whose? I don’t know what to do! How can I teach her, beat her--until she’s black 
and blue?  
KELLER: It’s not safe to let her run around loose. Now there must be a way of confining her, 
somehow, so she can’t-- 
KATE: Where, in a cage? She’s a growing child, she has to use her limbs! 
KELLER: Answer me one thing, is it fair to Mildred here? 
KATE: (Inexorably) Are you willing to put her away? 
KELLER: (Referencing Helen:) Now what? 
KATE: She wants to talk, like--be like you and me. Every day she slips further away. And I don’t 
know how to call her back.  
KELLER: (Presently, heavily) I’ll write the man, Katie.  
 



 
ANNIE and KELLER: 
 
ANNIE: (Nervous, but determined) Captain Keller. I thought we should--have a talk? 
KELLER: (Reluctantly) Yes, I-- Well, come in. I, ah-- have decided I--am not satisfied--in fact, 
am deeply dissatisfied--with the manner in which-- 
ANNIE: (Intently) Excuse me, is this little house ever in use? 
KELLER: (With patience) In the hunting season. If you will give me your attention, Miss Sullivan. 
I have tried to make allowances for you because you come from a part of the country where 
people are--women, I should say--come from who--well, for whom--(It begins to elude him) --
allowances must--be made. I have decided to--give you another chance.  
ANNIE: (Cheerfully) To do what? 
KELLER: To--remain in our employ. (ANNIE’s eyes widen) But on two conditions. I am not 
accustomed to rudeness in servants or women, and that is the first. If you are to stay, there 
must be a radical change of manner.  
ANNIE: (A pause) Whose? 
KELLER: (Exploding) Yours, young lady, isn’t it obvious? And the second is that you persuade 
me there’s the slightest hope of your teaching a child who flees from you now like the plague, 
to anyone else she can find in this house.  
ANNIE: There isn’t. It’s hopeless here. I can’t teach a child who runs away. I--want complete 
charge of her.  
KELLER: You already have that. It has resulted in-- 
ANNIE: No I mean day and night. She has to be dependant on me for everything. The food she 
eats, the clothes she wears, fresh-- (she is amused at herself, though very serious) --air, yes, the 
air she breathes, whatever her body needs is a--primer, to teacher her out of. It’s the only way, 
the one who lets her have it should be her teacher. Not anyone who loves her, you have so 
many feelings they fall over each other like feet, you won't use your chances and you won’t let 
me.  
 


